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REVIEWS AND NOTICES OF BOOKS. 193 

Oscar Bie. Die Musen in der antiken Kunst. 8vo, pp. 105. Berlin, 

1887. 

A very valuable addition to the material here treated consists in the reliefs 
of Praxiteles found at Mantineia (Bull. Gorr. Hellen., 1888, pp. 105-28). 
Also, they are important as the only representation of the Muses from the 
fourth century. In general, they confirm Bie's previous results, according 
to which the muses during this period are nine in number, and carry as 
new attributes the scroll and the masks of tragedy and comedy. In the 
earlier period they are three, and have only musical attributes. In the 
Hellenistic development, besides being representatives of music and poetry, 
the muses take science also into their realm, and, besides the simple chiton 
and himation, they now sometimes wear a stage-dress. — E. Keoker, in 
Berl. phil. Wock, 1889, No. 9. 

H. Bltjmner. Lebens- und Bildungsgang eines griechischen Kiinst- 

lers. 8vo, pp. 34. Basel, 1887. 

In the form of a lecture, Bliimner seeks to give an outline of an artist's 
training and surroundings. His school-days, travels in Greek cities, public 
exhibitions, and at times his pecuniary rewards. The material from which 
this is drawn consists of anecdotes from ancient authors. Widely sepa- 
rated as they are in time, and often preserved because they were unusual 
or amusing, in the present essay they are blended into a picture whose out- 
lines, at least, we may be sure are quite correct. — E. Keokee, in Berl. 
phil. Woch., 1889, No. 11. 

H. Collitz und F. Bechtel. Sammlung der griechischen Dialektin- 
schriften. Band in, Heft i. Die megarischen Inschriften von F. 
Bechtel. 8vo, pp. 59. Gottingen, 1888. 

After an interval of three years, another part of this publication has been 
brought out, and Collitz' departure to America has caused the services of 
F. Bechtel to be added to the undertaking. The second volume not being 
completed, the third volume begins with number 3001. From Megara and 
its colonies are collected 112 inscriptions showing evidence of local dialect ; 
and the use of squeezes and careful copies has given rise to much greater 
accuracy. In some of the inscriptions from Megara, Khangabis and Pit- 
takis noticably agree with each other in a number of notorious mistakes, 
but, which of them was always the borrower in such instances, it is difficult 
to decide. Some inscriptions seem to be arbitrarily omitted, but they will 
doubtless appear in some future issue. The remarks attached to the inscrip- 
tions are often too short, and the references to other publications are meagre 
(the numbers in Cauer's Delectus being nowhere cited). The index of the 



